
For many years the oeuvre of Andrei Rubliov has been the symbol of our national 
painting, representing not only the ultimate artistic achievement of Medieval Russia, 
but of Russian art as a whole. The universal admiration for the great icon-painter is 
reflected in the fact that in 1988 he was canonized by the Russian Orthodox Church 
(feast day - July 17). 
It is worth noting that in praising Rubliov as an artist people often tend to forget that 
he was also a monk. Therefore, painting for him was only an element of ascetic 
practice, apparently an essential one, but a part of a wider context of the feat of his 
life. The Local Council of the Russian Orthodox Church, on its meeting dedicated to 
the thousandth anniversary of the Baptism of Russia, decreed that «Holy Monk 
Andrei Rubliov is canonized on the basis of the sanctity of his life, on the basis of the 
feat of icon-painting, ... as well as on the basis of the testimony of his sanctity made 
by Holy Monk Iosiph Volotski». 
Russians never forgot Andrei Rubliov both as a painter and as a monk. Even in the 
18th and 19th centuries, when the country was actively absorbing Western European 
culture, his name remained particularly popular among the Old Believers. In the late 
19th and early 20th centuries, a time which was marked by an increasing interest in 
national cultural heritage, there was not a single well-known collector of antiquities, 
who would not believe that he had an authentic «Rubliov» in his possession. One 
cannot name a single distinguished art historian, specializing in Medieval Russia, who 
would not devote to Rubliov at least a couple of lines - his bibliography consists of 
more than five hundred books, articles and catalogues. 
We should thank for what we know today about that «feat of icon-painting» several 
preceding generations of restorers and art historians, beginning with Igor Grabar, who 
wrote the first reliable biography of the great master. His work «Andrei Rubliov. An 
Essay on the Oeuvre of the Painter Based on the Data of Restoration Work of 1918-
1925», published in 1926, became a starting point for all later research. 
It is impossible to doubt the many achievements in studying the works of the master. 
However, on the one hand, we know so little about his life, while on the other, some 
legends regarding it are so attractively convincing, that sometimes a desire to create 
Rubliov's coherent biography obscures the principal fact - that many later reports are 
hardly reliable and there is so little definite information recorded during the painter's 
lifetime. 
 


